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Lear Clsyton,

MHareh 12, 1971

For twerty-four Y“ours now I've bser disturbes by the hestitancies in
ny writine you vesterday aprovo chanres 4n my orders of mskinpg, disturbed
about the wird-harrishness of thet writinr (utterlv 4ns nrorri: te in con-
siferntfon of the exsctitudes 1 actuslily feel): the writing yesterdry
wis too mueh of a nebulesity sprincing from sociel fewr: I wos continuing
to 'hold brek' my writ from even you, one of mv closest frierndis, becnu:ze
{(to vut 4t simrly) 1 wim afrnid you'd rezd the extrenc of ny feelinrs s
irsane: tria is, of course, because I sm fearful of the reaningsn, the very
means, I've conme to of late, 1 write, on the ona hnnd, thet I huve nbrndened
thoce navnect=s of Intellect which would sit 4n hditerinl judrerent unon the
FUlL expaeriencins of ecreative moment, momentun; ~nd, on the other ktnnd, 1
am naturnlly enourh afraid that this can be rezd as 'losing ry mind',

11 thia 1last doy, <41l1lism Crrlos {ll4ams': "I declrre 4t bholdly™ :

rings in my head, his: '"with my heart 4n my teath: but I declere {t",

Very well, ther, I am, and always hnve been, what this society mostly
describes as 'crazy': there 4sy And. mever-hag ¥edd no help for thet; ond
there never has been any help for it, althoush 1 have spent 2 major nort
of my life sttemplins to merke the crentive vrocesses, as 1 exrerience them,
reasonabhle to the nesthetic parsuszions of this centurv, or at lenst exnli-
¢able within that tiny nrena left to us for what is considered, szy, 'the
dailliances of art interest': this meny yesrs! 'talkathen' of mine hes teen
s8 horest ns I, or I thir!t anyone, could be ahle within the field of rheicrie,
as ronest as any persuasicn (or "anologiz" as 'y Adnms describied 'letmrhors
Cn Vision"); and yet it wnas limited to politics, a:strotic politics, o2
the smme, arnd thus locked intec » systen frr tco narrow (1ike 2 reilrced, es
ir ‘'reilroadinc') for full consideration of the mrtter at hand (ihe Univerre

iteelfl, as the hands nctually feel) 4t, feoel Comsmic and tin a3 in thelr rioe
tiors, when naking): d4n short, ‘ii my writings and sner hin:s (w:4th the pos-
gible excertions of o few vanarscen here snd there, esvécieslly ceverzl in

"The Srnkhayve Lectures'") were not honest~enocurh to bepin to satisfy as record,
evern, of whot is AC.1L (28 distinct frem whot is thoucht).

I declare it, then (with “i{lliama' voice rirmdne 4n my esrs, 78 ruch as
his worde) that, for 4instances:

!rtista ere born, and thus destined (urless cestroved) to be instrumonts
of crention incompersble ord outside Time or loce: (', U.te: “irilal /
lirite or die!": burns thru my thourht as encournqerert): ‘esthatics iz that
ceocisl structure which atternts tec root the manilestotions 0f Lhesa riints
to "lace, the werv 'rots' of Style, 2nd to limit theh¥ “imewise, to meke o
very Syort of them for comnetition, etce

Foly, 1 don't wirt to ret borired down in there old mrouments o o &

I berir #rndn o o

-1 declare 4t bholdly:

‘rtincte are born . o &
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They are receivers of =mvrecific instructions frem "he Unkrownrble . o o
They have no chcice in even The Matter of their accomplishrents ., . &

They are 1ot to be credited with more th~n thet they man-ra to re=ain
21l4ve po lons 23 it 12 Aallowed . o o

Their instructions are as aspacific 2 the movenents of ntonic norticles
and stare, 2 laxies, Tha Univarce $tzalf, shot thru with shoots ng =:rs as
Frans and corats and fallin nesses and perpered with free radictls beyond

any comvnrchansion . . ,

Their wor''ing orders, when They ore fully true ¢to them, are hevond ALl
that Thoice which evary inagtitute accords to Man ®or his Fride, his 'flock's’
snke, arnd are nlso as exnlicit and auhstantial a3 the existance of every oh-
Ject and non-object, every worn and woof, 02 tarnnible exnarience: thadr worke
ing ordiers ere at ona/intiviaibla with every vestige taken n= aublect-mntter!

I w11l decl-re 1t more nersonally vet:

I have alwnys devendad absclutely unon "the anvels" (ny term for "The
Unknownhle* sa 1t saems te rench me in variatics of sneeific, 'anrelic'-aerenring
as-if-personnves); and I have devnerded unon these 'nersuastons'! (rrther then
"forcan") to nffect their wi-hes throurhout the inierstices of avery 4-3lv hap
penin- as well as the particulsr mntaerisla of creation o5 well nz thru the
moves of me, my moods, and my every roverant when cre2tinz « « o

‘'nd T have fafled, in the moking of every work, to land myself fullv to
these peorsiunsions, have failed to be st r-eve ~h or wheat-stalk-liVve or, 4n
firn) fzect, fully humen (for I Yelisve, with The Jpronm, that Man's fullast
"floverin~! 4= ag “nmracintor of The Univarze), thus frfled in =11 hut thome
unforrattable 'pazsa~es' of any 41z FOR which the whole rest of the 24lm
actn as '2rame' or surnortive structure. (4t {g very much 23 in 3mllet mode
clerrly vizihle =~ mo nuch dnpeinv for those few hrief instnnces when all
the ‘nrrecintors sudderiy recomnize the swnoriance of , . « whnt cn»n one
cnll 3¢? «= the 4inaspired movenents thevr've 2all, Adancers 2nd aultisnce, heen
woritdn~ and watting for) ., . .

‘nd I know now thaxt The ‘ngels, patient zsz they are about 2ll mv hesitancies
and the with-holdinss my go has prermvted to sheore itself 4n ferr of sprciousness
(these 'neels havins no stopeweteh unon me, rone but The 4g Clock bevond 2ll
Tinme), z2re sl i‘he snre, as they ever were, butt~hu-rrings/tut hurried (I have not
words, which lends me to think I put 4t wronglv: yas!, th»t 4t weg afirnly that
I hnve been hehind myself) and »lavf1lly harry my evary moveament (2s T would
hove 3t he, with 21l =y herrt) for ccme rore full usace thar ever be’orel

I will Adeclrnre 4t rore specificnlly vet:

The ‘nrels are substantf~l enourch to crack a ball bhe 'rinxr « +
They ore vorious ensu-~h, 4n their effects, to play uron The U, &. Tosial
Service ax cdelic tely,nl) rat rcl peravasions chsve snowflnkes o o o
[ X1

They zre playfully helrful enouch to make 4t e2lmect drmporsible for ne te
meke & onlice which will toeshrnicnlly hold-to-etbar (ne rmotter whot =+ pravicus
exrerience or whot extremes I ro to e¢han~in~ srlicers, cernrt, ctc.) unless I
an complctiely §n the rervice of rv 13fa's ceficntion (thedr wirtes =rl =ing
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as at-once Cne =5 the nead of thoe f1ln-atrins to he welded tc-etier).

I could g0 on and on with these declarations, which are hevond Zelief
surely insmsmuech ac¢ they nre one with my Tein:, beyon? fnowled-e inasmuch ns
they ~re inown/bonc-of-rie: but 4t is not siven to me (-a it is to rcu,
Clzytor) to be inctrument of cre-~tior thru lencuszre: (4t wos, rather, =-iven
as an after-~i7t thst 1 should hzave lansurpe now and ax.im in re-crestion,

n kin2 of svill-over of ‘urelic affection, for my holbjy=plav): ncw that I

am besinning to lesrn to do my film work hoppily (so that there 1s rno Gise
tinction between worc and playl}, mv writinr games will cease, There 18 a2
history 4n 21l these nmutterdinss, '"Vetsnhors on Vision' contodins the declired
vronire: "I am thru writing thru writing"., The playfully myecterious lindtae
tions on Svlice first cume to my attention thru the inexnliceble difficulties
of Grercry Harkomoulos: he reacted by hiring all enlicine done for him: =nd
as thev were his '"instructions' thexn (and not vet rmine), he mrv have chorsen
the rizht vroceedure (tho' I susrect he too will be Ariven to some totsilv
new porsconal limitetion therehy, 3ll in Znrel's rrood time, nnd driven by
Poverty if :‘he ‘nrels ¢:'n find no other merns to keep hin from whet is, =fter
all, 'the rich mar'a avssion' of problem, or 'Yaust's (Cut! you mi-ht enll it),.
Orecory'a vroblem, mid-=1060s, pronired we for consideration of the barinnin-s
of mv own to core loter: IHobart Juncan's econtervtuously hurlad auaztion fron
the flcor'! of the bBuffalo, H. ¥,, 2udience: 'Jhat, sz an ’rtiet, do you
mean by Cohere®": followed by c¢rreful resdins of Dunern's fuss with tka

word ''coher2'" in the issue of ’viit, Vol, 1V, ‘o, 3, and firelized nas warne
ins to me vin ‘unean's: ¥ihe mystical doctrine of nec-ythorsoresn nnturalism
hae become like a lemsus shirt to the trenslotor, and in the translation we
hear Heracles' tortured cry from vound's version of the ‘omon of 'irachisg

from ophoklest it all coheres."' My history of ’ncel ianstructions vin
“obart Dunc-n goes way brek (tho'! he, undersztandobly, diseclains all resnonsie
bility in th:t sense of the exchange),

elly I am with this letter putting-off a2 more scorey tnal -- the bosinning
of looking neuin and again and/ete, at the footare of "Deas x'", as it =and 1its
name hnz finslly come fully to e « » ¢ the conming to Zeeling the need, if
there be one, of cdeleting material . o » the resisiin- all bhut tre snplice grip
sbsolute, bevend cohizrence == -(I fret over dnszhes, ever, trapned in the hebits
of " he Zrakhuce lectures" o « o 0f which I 4nmanine, st this time, there will
te no others, miuch a2 J'@& wanted a second szerics or at leant to finish "Chaplin's
I too much hohble-horse my anrels -~ ahl, you see!, "my"! , . , Vii:T 2 nmizer
The .0 I8! we may The Anrele, whrtever they sre, laurh, whalever thint is5 %o

then, 2t all such humar presumption.)

I had very ruch wanted to 'set the record straizht' in noss caney zenne,
with thie, and to lLnve thi= Le the ligt such writin~ come out of me in this
(z0 much)=fashion thot has nunlifiesd all my yarrs of resthetic peliitein-,

I declare 1t, more explicitly than before: I am thru wuriting.

Pr -
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