December 1, 1973

ST "

Derr liollis,

Just survived a nicht of continvous mares riding-me-down/waking-me-uv.
In fact it was one of those nirhts one isn't assured of havinrm slept at all.
Anyway, I was up reading at 2-4-6 (1ike fnto, was it?, the Dr, Peprer ads
during the war -- no! "Ten, two, and four'" were the suwzested hours for
¢rinkinz, was it?, Dr, Pepver. . . yes, and that radio-ad-rememhared does
comnlete pitch vf psyche back/black with Torld YWar Two-ness: ''ten, two,
and four'": and nv cheWing tobacco has turned to Chz2rcoal Gum: three
dumb blonds stand there (in the movies) singing . . . the indrews Sisters,
is it?; and sweat is streanming off me and my hoands a2re shaking on thewme
typewriter keys: (and I never have found out for sure IF there IS REALLY
suech a thing in the universe as blond pubic hair -- sorry, Hollis, I can't
take your word for it . . .) ‘nd all this (0ld WWII where psychs is for-
ever vitched, this tar pit) touched off (blazing afresh) by rending the
Ieni Riefenstahl issue of Film Culture l2st nisght -- YOT zocd bedtime read-
ing for us Pepression Babies . . . our nre-adolescent dreams forever haunted
by the venis of Hitler ranmins overhead, its ‘eye' (as in Rodin's vainting
searchings us out. WHAT a3 way to identify with Leni (who hns, anrway, that
boyish sound to ter nome . . . Lenny): did she or dii she KOT sleep with
Titler?(2s I and most of my meneration did, c»rtsinly, in abject terror) --
TiIS question overwhelms all else (sweeps Art =2side, tumbles every aesthetic
anestion); and those Nazis will KZIVZR uniderstand the agonr caused bevond
211l their obvious atrecities . . . (Leni keens insistine in interview with
fitehens that she never saw the concentration camns . . Never Xnew . o o

.
never was 2 member of The Tarty . . . never/etc. -- 2s well as that she

never darced naoked in Titler's bunker, IITVER went to Berchtessaden (((((Laushs
"This is foolish., In my whole life I wns thare very few times in my life, onl
twice, and not one rinute durine the war.")) . . . an-wered 'mo, no, no" to
all the quactions after the war): she really does not understand the shadow
cast throursh dreams, the extent of her moves -- Pandora openins the boX o o
the extent of the nrojecticn, etc. And she does, with ALL justification (in
my mind) hide behind Artist, that mask of balance she so clearly deserves;

but . . . aghghghsheh! -- "deserves'" if ANYone does (there's the rub!)

‘nd T took some pain killer (Emnirin # 3) as I am, am~in, these nights
in order to met to sleep -- this backsnrain from last summer's "Text of
Lizht" photorranhy waking me up 2,3,k times » nicht, leavins me nad insomniac
enashing the sheets; but the pain was too much last night -- wos only lightly
buzzed by Enpirin. “nd why last night? 1I'd re2d that whole Riefenstahl
jissue hefora. But last nisht (vreparing notes for my lecture in Chicago
to orecede "Triumoh of tha ill" rext week) it all came to foecus! "T o t W
and "Clymnia" is what my students at Art Inst, will see; anrd because The
MYuseum of Yodern Art has screwad-up amain with a Nagzi Newsreel I ordored
(t*2ir one vrint gone astry) it falls out that "T o t W' will be nrefaced
by "Blue ¥oses" (mv sudden insnir-tion) and whatever lecturz I manage in
this our renr of 'latargate . . . whatever T can maname to say to a elassroom
of increasin~ly frizhtened students RTactinm with incresasins re~dy confornmism
(to Aistingish themzelves, no douht, from those oldfer hrothars ~nd sisters
and neichbor children who smothered in flowers nid sixties -- a4, cod!)

I don't, this morn, know what these notes T lant nirht mede do mean:
I1'11 simnly tyve 'em un for you, and me (mr easier rending, as eves give
in Chicaro.

out)
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born 1902

Married to

- 26

Leni Riefenstahl

(M¥ajor or Col, in Air Force) Jacobs (Jew?)
who runs off with a dancer

dancer (bvefore or after above?)

become film actress (rmainly the mtn. films of meolorist-turned-
film-maker A, Fanck) . . . notably:

"Tha Holy Mtn.'" {in vhich she plays a dancer) . . . these for UFA
"The Vhite ell of Piz Palu" (co-directed by Tnabst)

Hakes her own film -- scripted, driected, starred-in:
"The Blue Lisht" shot in the Itnlinn Dolomites

An Ever Pecurrings Obsession (frem '32 on)
And Two Diversions Unrenlizad:

Kleist's play "Penthesilez"

This has got to be rocted in

(in which she wished to play her singulzr marringze -- (basic link
‘‘ueen of ‘ma2zons whe, as K, with childhood?): "MIf there is a
has it, killes 2chilles ((¥.3.))) transmigration of souls, then I nust
-~ scrint-listed in bib. as 1939 have lived her life at some previous
tinme . « « at no tinme cculd I act
Urrealized film"Vah Gogh" -- 1543 differently from enthiesilea,’

Unreali:

1935

1955

z2d film"Erfedrich™ and (denied gossin)
Voltaire' (lle-he!) -- 1955 Finally the

sh) herself represent
55 ryﬂrkomanﬂac.
q stion which might

Then (Van Go

/ vest be nosed as
Udet'3{the red baron's) mistress
Bitler's v o w»
(as denied: in what sense?)

Begins anotker obsession that is to keep her busy filming from
1940 to '45 and re-invelved as late as 185k4:
"Tiefland" based on the d'Albert overa.

"Triumch of the Will" (shot in only 6 deys and cut in 5 or 6
months -- monev from UF2, not Tzzis . . . Ruttmann ("Rerlin,
Syooh. of City") shot beginnings and titles . . . film, as she
sez, '"not directed” . . . footage was only newsreel, thien, and
her contribution onlv to edit? . . . CNLY to FUIT!: Itz Credit
cameraman Jaworsky, [:'nry Javorsky, interview with Titchens in
Film Culture 7 56-57 foring 1973, for his remembrarce of her ab-
solute control over csrmevrament credit Felman for his clarity re:
"bldss., in relation to the sky and not the enrth, sorme literolly
castles in the 2ir . . « flasg pzrading « . « werest glinpses of
those bearing them" -- and especi2lly: "under any corditions but
this absolute renmcortorial truth, the provasards itgelf would be

q::iite incredible.” Filels Yaura of factuality' -- F. “illiams.)
"olympic Tores 1936" or "Cly ﬂnﬁa"

(Cvokes irmmediate imaze-ns5-SPREC(in me)) thot imsrme in F.C. of
her lecturing her tired cameramen ((this vulnurable GIRL up
aldAItst this crew of tired nrofessional GIRMAM MM, , . mostl



( (shot with 48 -- Jovorskyr -- or 34, as Leoni would have it,
cameramen, werking 12 to 19 hours a day followed by nightly
conferences with Leni: "Gentleren, 2 weekz from nowr you
czn sleen., Rirht now we thiniz abt. tomorrow.'" Snpecial pits
built for cnrieras so as not to interfere with the srorts --
trsvelinz craone over swim-st~dium -- not only underw-ter camer=s
but on2 which could »lunee into water and autcmaticnlly change
anerture -- autonatic trocking ¢omera . . . snec. e~uin, dom-
rission by this woman overSEEING TVERYthing, even nutomating
control over carera away from some of the best Cerrany had to

offer ((includins one from "Z-li~ari", one to become Titler's

official vhotosranher, znd that one I later directed at the

'S8 Geneva Pence Conf.)) . . . l’ shooting 1,320,000 feet of
35mm film ((205 hours))/((yeilding abt A0-to-1 or 1 min. for
every hour)) cut over 1% nonths to create this 4-hour film . .,
Leni herself RE-creantins the Prolosue on a heach in the Bwltic,
including herself and nrotoire nude when footas2 shot in uraecA
disznnointed her: herself azd the Greek torch-herror...ahyes

1954-55 "Tiefland" acain and then tha sbhorted "Fred and Volt:ir'
1957 "3lack Czrro" (shot North Const Yenya hut uncompletzd due to

auto accident, with gossip 2abt, anbot~se b ‘rab sl-vers).
19403 "Ruba"-film

That stubborn/honest insistence of hers about Mitler's beins BILIIVED in, 2s she still
obviouslv/untanpilr does . . o CUNTERN the Uater(mate)lozmed mind on that myth which
she shar ei with so many aer“ﬁnQ/” Se.encns: Hitler was good (tho! nossibly o ...

a 1little ‘craz+") . . . but surroundad hv eriminnls . . . who betraved 27 e

*s she says:

)

"It is imoortan I say the truth. But my feelin~ . . . vhy I was against
ditler or why I was for Hitler, or why I =ms what I 1 , or what interests
e » o o« this I have to say. If it is mood for me or not, yes?"

(my underline . . . and then to let her have the last word-; but only
to unierline that "yes" as I remerher it so well from my Serman-wbringing /
FESVHAS LA HE TS, urhrourht e¢hildhood);

In interview with Gordon Iitchens, re

WEpdumph!ls

"I did not make a nrovamanda film -- I have nade a documrent-ry film,
and they make it propsconda, yes?™

fxvrovo lack-of-renors/medsls-with-held, etc.:
"Rechruse I wns once ne=rly the only artist -- I don't wznt to have any
kind of offici2l honor vecause I need my tirme, I don't want to loce ny time
to set this horor bac-use you have duties then, ves? I want to be 100
inleperdent,”

"Tpinmoh of the 311 was distrihuted from UFT* ard not from the Prrty",
Bt gns -not “”‘“1“ 2 bhe be hasithad JtsCaim BT nident . Wante s UE
wa2s not 3 mamhop, T iwy2s not so0d with Caosbhels o o o ¥

Goehbels whose definition of wom=n's ide»l bes:tvy w's "Presnant and
cbedioant."

e -~ >



3e

"I was not good with Cosbhels ~rd 211 this and only Hitler wants that I
male this film."

Going on that she wns afrzid she couldn't do the film, that she wanted
er frierd Mmttmann to do it:

2 %

"ie wasg Communist -= wttnann -~ but T ask him if he will mnlke ghe
Kazi Party rally filem he was verr hanpy. He s2id yes. Becaase an artist,
rost articts, I don't xnow how many hut the most artists are thinking for
work nnd not for nolitics, yes? Some for moneyv or morality, some less . o &
I mvself was feeling like Ruttwann., I thoustht thnt peonle were =700d" . . &
Wl was 4t thic time 32 years old, But I mean if I was naive or nat hns
nothine to do -= T would make it if %itler wants 100% tint I do it. It
w18 no renson not to do it" . . . "Triumoh of The Yill was not prov2z:nda,
it w2s documentnry, There is 2 diff2rence. You h2ave to underst~nd if it
is a document or if it is a propaTanda, yes? "

And then, of course, havines loaded it Tor BAasarrrrr
film and home SCHMEthins of this mastervpisce can 2t least B
Basik ghat It nagtakeni o e &

s £'11 show the
SGIN to give
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