
LEAD SHOES 1949 Di r ec t ed  by  Si dney  Pe t e r s on i n c o l l abor a t i on  w i t h h i s c l as s  at  t he 

Ca l i f o r n i a  Sc hool  of  Fi ne Ar t s . b/ w,  s ound,  18 mi ns .

FOUR I N THE AFTERNOON 1951 Di r ec t ed  by  J ames  Br o u g h t o n . b/ w,  s ound,  15 mi ns .

THE BED 1968 Di r ec t ed  by  J ames  Br o u g h t o n . Co l o r  s ound,  20 mi ns .

THI S I S I T 1971 Di r ec t ed by  J ames Br o u g h t o n . Col or ,  s ound,  9 1/ 2 mi ns .

HI GH KUKUS 1973 Di r ec t ed  by  J ames  Br o u g h t o n . Col or ,  sound.  3 mi n s .

LEAD SHOES by  Si dney  Pet er s on

LEAD SHOES i s bas ed on t he s uper i mpos i t i on  of  t wo Engl i s h ba l l ads ,  The Thr ee 

Rav en s " and " Edwa r d " ,  f r agment s  of  wh i c h  ar e d i s c er nab l e  i n t he s ound t r ac k .  The

s pat i a l  and t empor al  e l l i p ses  i n t hi s  f i l m ar e ambi guous  t o t he po i n t  t hat  t he ev ent s

c an hav e onl y  an as s oc i at i v e,  r a t her  t han d i r ec t l y  c aus al ,  r e l a t i ons h i p .  The "i l l og i ­

c al "  o r der i ng  of  ev ent s  i s ec hoed i n Pet e r s on ' s  us e of  r ev er s e mot i on,  and ac t i on 

s peeded up and s l owed down by  t he c amer a,  as wel l  as t he us e of  a d i s t o r t i ng  ana-

mor ph i c  l ens.  I n v i ewi ng t he f i l m,  one i s t her ef or e l ed t o appl y  t o t he mat ephor s

an awar enes s  of  c ul t ur al  c ont ex t :

" On addi t i on  t o t he t r ans f er enc e. . .  of  d i v i ng s ui t  t o c o f f i n  t o 

k n i ght ' s  ar mor ,  Pet e r s on has  s hor t - c i r c u i t ed  t he ba l l ads  so t hat  t he 

s c av eng i ng mot he r  as s umes  t he r o l e t o t he f a l l ow deer  i n " The 

Thr ee Rav ens "  wh o  c ar r i ed of f  t he body  of  t he dead k n i g h t : Edwar d

bec omes  t he r av agi ng  r av ens ,  a s y mbol i c  c ann i bal . "  ( P.  Adams  Si t ney  

Vi s i onar y  Fi l m , p . 78)

I n t he s h i f t i ng mo t he r - f a t he r - s on  t r i angul at i on of  f or c es  i n LEAD SHOES,  Fr eudi an i m­

pl i c a t i ons  ar e unav oi dabl e,  as a r e t he Di ony s i an as pec t s .  Ther e  i s ev i den t  i n t hi s  

f i l m a s pon t ane i t y  wh i c h  per mi t s  t he aud i enc e a g l i mps e i nt o t he f i l m- mak i ng pr oc es s  

wh i c h  pr oc eeded t he f i nal  f i l m,  Mor e i mpor t an t l y ,  we  ar e i nv i t ed - -  as so of t en i n 

poet r y  - -  t o pr ov i de t he c onnec t i v es  t owar d wh i c h  Pet er s on s t eer s  us.

- Bi l l  J uds on

FOUR IF!  THE AFTERNOON

J anes  Br ough t on' s  FOUR I N THE AFTERNOON pr es ent s  a s er i es  of  f our  v i gnet t es  on a 

s i ngl e t heme - -  l ov e - -  wh i c h  ar e ac c ompan i ed  by  v er s es  f r om a c o l l ec t i on  of  

Br ough t on' s  poems .  MUSI CAL CHAI RS.  Ac c or d i ng  t o t he f i l mmak er ' s  not es ,  t hes e s equenc es

- ov er -
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" Be wa r y  l i f e i s wh a t  happens  wh i l e  y ou  ar e d o i n g s omet h i ng el s e. "

Br o u g h t o n , i n SEEI NG THE LI GHT,  1972

Bot h Pet er s on and Br ough t on began mak i ng  f i l ms  i n t he c r ea t i v e  ex c i t ement  wh i c h  

s ur r ounded t he Ar t  i n Ci nema s c r een i ngs  at  t he San Fr anc i s c o Mus eum of  Ar t  i n t he 

l at e 1940' s ,  wher e  s uc h Eur opean mas t er p i ec es  as Bu n e u l ’ s UN CHI EN ANDALOU and 

Coc t eau' s  BLOOD OF A POET wer e  s c r eened,  t oge t her  wi t h  t he wor k  of  t he emer g i ng  

Amer i c an  a v a n t - g a r d e .  I n 1946 t hes e t wo poet s  c o l l abor a t ed  on THE POTTED PSALM.  

Pet er s on abandoned f i l mmak i ng  af t e r  THE LEAD SHOES Br ough t on has  c ont i nued  t o mak e 

f i l ms ,  i n add i t i on  t o hi s  poet r y ,  hi s  i nv o l v ement  i n t he t heat er ,  and hi s  t eac h i ng 

ac t i v i t i es . 

Br o u g h t o n , t oge t her  wi t h f i l mmak er  Joel  Si n g e r , wi l l  be pr es en t  at  t he MOA t o 

s c r een and di s c us s  hi s  r ec ent  wor k s  on Tues day  Dec ember  6t h.



depi c t  t wo men and t wo women " at  f our  ages  and f our  s t ages :  t he gi r l  of  1 0 ; t he l ad

of  20  t he woman of  3 0  and t he nan of  40. "  Br ough t on c ons i der s  t he f our  s equenc es  

i n mus i c al  t er ms :  t he f i r s t  ep i s ode , " Game Li t t l e  Gl a d y s ”  i s Al l eg r o;  " The Gar dener ' s

Son"  i s Adagi o-  " Pr i nc es s  Pr i n t emp s"  i s Sc her z o,  and " The Ag i ng Ba l l et omane"  i s 

Lent o.  Thi s  ex per i enc e  c ombi n i ng  t he l es s ons  of  t he ar t s  has  pr ompt ed Br ough t on t o 

c omment  ( i n P.  Adams  Si t ney ' s  Vi s i onar y  Fi l m) :  " I  hav e l ear ned mor e abou t  t he wr i t i ng  

of  poet r y  f r om mus i c  t han f r om l i t er at ur e.  And mor e about  t he mak i ng of  f i l m f r om 

danc e t hat  f r om c i ne ma . ”

I n t he f i nal  s e q u e n c e , bot h t he Ba l l e t omane and t he ba l l er i na of  hi s  memor y ,  

pr o j ec t  t hems el v es  i nt o and out  f r om t he f r ame of  t he i mage,  of t en at  a d i agonal ,  

es t abl i s hi ng  a c ompl ex  r e l a t i ons h i p  be t ween o n- s c r een / o f f - s c r een  s p a c e ; t he dr eam- l i k e  

c omp l ex i t y  of  t hi s  r e l a t i ons h i p  i s r e i n f o r c ed by  t he us e of  s l ow mot i on  and r ev er s e 

mot i on.

THE BED by  J ames  Br ough t on

THE BED i s a pl ay f ul  mer r y  a l l egor y  wh i c h  c e l ebr a t es  i mpudent l y  and i mag i nat i v el y  

j us t  about  ev er y t h i ng  t hat  c oul d happen i n bed ( and s ome t h i ngs  t hat  c oul dn' t )  - -  

b i r t h,  y oung l ove,  l onel i nes s ,  d r eam and deat h ami d al l  s or t s  of  hank y - pank y  f r om 

f e t i s h i s m t o p l a i n ol d l echer y .

THI S I S I T by  J ames  Br ough t on

Thi s  i s I t  

Th i s  i s r eal l y  I t  

Th i s  i s al l  t her e i s 

and I t ' s  Per f ec t  as I t  i s

A l i t t l e  Zen poem abou t  t he Et er nal  How and t he Et er nal  Chi l d,  a home made f abl e,  a 

phi l os ophi c al  pr of undi t y .  - -  and a gent l e  j i be at  Br ough t on ' s  f r i end St an Br ak hage,  

who had r ec ent l y  c ompl e t ed hi s  epi c  SCENES FROM UNDER CHI LDHOOD ( 1967- 70) .

HI GH KUKUS by  J ames  Br ought on

Us i ng s el ec t i ons  f r om s hor t  poems  pub l i s hed under  t he s ame Dunn i ng t i t l e  as t he 

f i l m and wi t h  a s i ng l e c ont i nuous ( and  ev e r - c ha ng i n g ) i ma ge , Br ough t on c r eat es  a 

v i s i on of  t he uni v er sal .

J AMES BROUGHTON AND J OEL SI NGER WI LL BE PRESENT TO SCREEN AND DI SCUSS THEI R WORKS 

NEXT TUESDAY,  DECEMBER 6,  1977 i n t he M. O. A.  THEATER AT 8 : 00  P. M. ADMI SSI ON $1 . 00

I n al l  f our  s equenc es ,  t he t heme of  l ov e i s p r es en t ed wi t h i n  t he c ont ex t  of

r i t ual  mov ement  and danc e,  d r awi ng i n par t  on t he t r ad i t i on of  t he ear l y  s i l ent  c i nema

and c ent er i ng on t he i n t e r ac t i on be t ween t he i mages  and t ex t  s pok en by  Br ought on' s

of f - s c r een voi ce.  
- Annet t e  Ch i z ec k

Whi l e  t he t empo of  eac h of  t he f our  s ec t i ons  i s der i v ed f r om anal og i es  t o mus i c ,  

FOUR I N THE AFTERNOON al s o has i t s  own f i l mi c  s t r uc t ur e,  bas ed i n par t  on i nc r eas i ng l y  

c omp l ex  s pac es .  The nai v e s i mp l i c i t y  of  " Game L i t t l e  Gl ady s "  i s r e f l ec t ed i n her  ~ 

mov ement s  of t en par al l el  of  per pend i c u l a r  t o t he pi c t ur e pl ane.  The adol es c ent  

" Gar dener ' s  Son"  i nhabi t s  a mor e c ompl i c a t ed  s pac e( wi t h  i t s my t hol og i c al  r e f e r e n c e s ) " 

peopl e appear  and d i s appear  behi nd on- s c r een bar r i e r s  - -  s t at ues  or  ot her  peop l e - -  

and v ec t or s  of  v i s i on or  mov ement  ar e mor e f r equent l y  at  a d i agonal  t o t he pi c t ur e 

p l a n e . The r i t ual  r omp o f  t he pr i nc es s  and her  s u i t o r  oc c ur  wi t h i n  an el abor at e 

ar chi t ect ur al  s et t i ng;  mammot h c o l umns  and a huge s t a i r c as e dwar f  t he c oupl e-  t he 

s c al e mor e appr opr i a t e  f or  g i ant s  t han f or  human l ov er s .
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