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CORRI DOR ( 1970)  22 mi n.  b y St andi s h Lawder

SERENE.  VELOCI TY ( 1970)  23 mi n . by  Er ni e Gehr   

BARN RUSHES ( 1971)  34 mi n.  by  Lar r y  Got t he i m 

CORRI DOR:

Us i ng a home- made opt i cal  pr i n t er  t o r ephot ogr aph t he i mages  many  t i mes ,  t hi s  

f i l m begi ns  wi t h t he t hr ee- di mens i onal  nat ur e of  t he c or r i dor  and t r ans of r ms  i t ,  and 

t he woman,  i nt o s hi f t i ng,  el us i v e ent i t i es .  The s i mpl e r e t angul ar  c or r i dor  seems 

t o ev ol v e i nt o an ex panded under wat er  c at hedr al ,  f i nal l y  bec omi ng danc i ng abs t r ac t  

i mages  as i f  a Fr anz  Kl i ne pa i n t i ng had c ome t o l i f e.  The Ter r y  Ri l ey  mus i c  ( Rai n­

bow i n Cur v ed Ai r )  i s c r uc i al  t o t he s t at e o f  mi nd ev ok ed by  t he f i l m.

" The mos t  v i s ual l y  demandi ng f i l m I  hav e made,  CORRI DOR i s i n no s ens e an ' ent er t ai n-  

ment '  f i l m.  I t  i s bes t  des c r i bed as an oc c as i on f or  medi t a t i v e s pec ul at i on,  f or  i t  

c r eat es  i n t he s pec t at or  an e l ev at ed ment al  s t at e nor mal l y  a t t a i nabl e t hr ough med i t ­

at i on,  dr ugs ,  or  di r ec t  el ec t r i c al  s t i mul at i on o f  t he br ai n.  Par t i c u l ar l y  t owar ds  

t he end of  t he f i l m,  t he s t r obos c opi c  f l uc t uat i ons  o f  l i ght  br i ng about  a c hange i n 

br ai n wav e ac t i v i t y  of  t he v i ewer  t hr ough t he i n t er f ac e s t i mul at i on of  al pha- wav e 

f r equenc i es .  I n addi t i on t o t he medi t a t i v e t r anc e- l i k e s t at e t hi s  i nduces ,  t her e 

ar e al s o i l l us i ons  o f  c o l or  s ens at i ons  f r om t he h i gh- i n t ens i t y  v i br at i on of  l i ght  

on t he r et i na.  The ex t ens i v e t r ans f or mat i ons  of  t he i mage,  r es u l t i ng f r om a t wo-  

y ear  per i od o f  wor k  and ex per i ment at i on,  wer e  c r ea t ed ent i r e l y  by  home- made f i l m 

pr i n t i ng equi pment .  — St andi s h Lawder

SERENE VELOCI TY:

" Er ni e Gehr  us ed a mi ni nun number  of  s t r uc t ur al  c omponent s  t o mak e SERENE VELOCI TY:

1)  f i x ed c amer a pos i t i on

2)  f r ame by  f r ame r egi s t r a t i on

3)  z oom pos i t i ons  a l t er i ng ev er y  f our  f r ames

4)  un i f or m pr ogr es s i on of  z oom pos i t i ons . . .

5)  pr omot i on o f  t he pai r s  o f  z oom pos i t i ons  ev er y  s i x t y  f eet

The r i gor ous  mai nt enanc e of  t hese f ew s t r uc t ur al  r ol es  and t he abs enc e of  c har ac t er s  

and dr amat i c  ev ent s  t end t o emphas i z e t he aut onomous ,  deper s onal i z ed s t at ur e o f  t he 

wor k .  The des c r i pt i on of  t he mec hani c s  o f  t he f i l m,  howev er ,  does  not  ac c ount  f or  

t he v i ewer ' s  r esponse.  Rat her  t han ex per i enc i ng t he wor k  as a s uc c es s i on of  d i s ­

c r et e uni t s  oper at i ng wi t h i n  a s i mpl e met r i c al  s y s t em,  t he v i ewer  bec omes  awar e of  

an i nc r eas i ng c ompl ex i t y  o f  v ar i ous  f or mal  at t r i but es .

" Super i mpos i t i ons  and r hy t hmi c  pat t er ns ,  nowher e appar ent  on t he f i l ms t r i p 

i t sel f ,  bec ome a power f ul  f ac t or  i n t he v i ewi ng ex per i enc e.  The s t at i c  qual i t y  of  

each i mage i s under c ut  as t he l engt h bet ween z oom pos i t i ons  i nc r eas es .  Wal l s  

appear  t o mov e l at er al l y ,  t he ex i t  s i gn pushes  t owar ds  and away  f r om t he upper  

edge of  t he s c r een,  door s  and obj ec t s  al ong t he wal l  s eem t o adv anc e and r et r eat .

The s i mul t an ous pl ay  o f  t hes e and ot her  per c ei v ed mov ement s  af f i r ms  t he f our  f r ame 

met r i c  s y s t em whi l e  i t  es t abl i s hes  a mor e e l abor at e r hy t hm.  Dependi ng on t he d i ­

r ec t i on of  one' s  gl anc e or  t he domi nanc e of  a par t i c ua l r  c onf i guat i on or  ob j ec t  

( t hr ough sc al e,  c ol or ,  or  v i v i d gr aphi c  c ompos i t i on) ,  pat t er ns  o f  s t r ong and weak  

beat s  ar e f el t .  . . .

" I n an i n t er v i ew wi t h Jonas  Mek as  i n 1972,  Gehr  made r epeat ed r ef er enc e t o t he 

r el at i ons h i p bet ween f i l m and ment al  pr oc es ses .  Hi s  i nt ent i ons  i n mak i ng SERENE 

VELOCI TY wer e:



a des i r e l ess  t o ex pr es s  my s e l f  and mor e o f  mak i ng s omet h i ng 

out  of  t he f i l m mat er i al  i t s e l f  r e l ev ant  t o f i l m f or  s pi r i t ual  

pur pos es  . . .  What  I  mean by  ' spi r i t ual '  i s s ens i t i z i ng t he mi nd t o 

i t s  own c ons c i ous nes s  b y  al l owi ng t he mi nd s i mpl y  t o obs er v e and

di ges t  t he mat er i al ,  t he f i l m phenomena pr es ent ed,  r at her  t han man i pu ­

l at i ng i t  t o ev ok e moods  and s ent i ment s .

- - El l en Fel dman,  f r om A Hi s t or y  of  t he 

Amer i c an Av ant - Gar de Ci nema / Pr ogr am 7

BARN RUSHES:

" A s er i es  of  ei ght  i n t er mi t t ent  gl i des  pas t  an ups t at e New Yor k  bar n.  The bar n,  

gent l y  bobbi ng on t he s c r een,  r ev eal s  i t s c hangi ng s i l houet t e,  i t s e l f  a sc r een.

Each s ubs ec t i on,  s epar at ed f r om t he ot her s  by  l i ght - s t r uc k  f i l m ends  i nt o whi c h 

t he i l l us i on des c ends  ( and f r om whi c h i t  emer ges ) ,  r ecor ds  a d i f f er ent  day / t i me/  

l i ght  s i t uat i on.  A r adi ant  s er eni t y  r es ol v es  t he oppos i t i ons  ex pl or ed i n t he f i l m.  

The eye i s pl eased,  t he mi nd keeps  on t r ans c endi ng. "

- - Lar r y  Got t he i m

Thi s  i s made pos s i b l e i n par t  by  gr ant s  f r om t he Nat i onal  Endowment  f or  t he Ar t s  

and t he Penns y l v an i a Counc i l  on t he Ar t s ;
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