
YVONNE RAINER FILM SERIES 
FEBRUARY 7 - MARCH 14

Yvonne Rainer, one of the most significant filmmakers in the American cinema, has 
been the recipient of a MacArthur "genius" fellowship and the American Film Institute’s 
distinguished "Maya Deren Award." Her most recent film, Privilege, premiered in the 
1990 New York Film Festival.

Feb. 7 Lives of Performers (1972)
Feb. 14 Film About a Woman Who . . . (1974)
Feb. 21 Kristina Talking Pictures (1976)
Feb. 28 Journeys from Berlin/1971 (1980)
Mar. 7 The Man Who Envied Women (1985)
Mar. 14 Privilege (1990) - YVONNE RAINER IN PERSON -

THURSDAYS AT 5:30 p.m.

THE CARNEGIE MUSEUM OF ART THEATER

Admission is $4.00 
($3.00 for students, 
senior citizens, and 
members of The Carnegie)

For more information contact 
The Department of Film & Video 

The Carnegie Museum of Art 
4400 Forbes Avenue

(412) 622-3212
Co-sponsored with the Film Studies Program 
and the Women’s Studies Program,
University of Pittsburgh



YVONNE RAINER SERIES

Trained as a modern dancer, Yvonne Rainer was one of the founders of the Judson Dance T h e a t e r .  H e r  

early feature-length films developed from mixed-media performances, and she has since p r o d u c e d  o n e  

o f  the most distinguished bodies of work in contemporary film. All of Rainer’s films, which h a v e  b e e n  

internationally acclaimed, are especially inventive in their disjunctive combination of audio a n d  v i s u a l  

scenarios that deal with issues of narrative, the public and private self, and relations between m e n  a n d  

women.

Rainer will appear in person on March 14 to introduce her latest film, Privilege.

Lives of Performers ( 1 9 7 2 )

Y v o n n e  R a i n e r .  U S A .  9 0  m i n , _ _ _ _ _ _ _ _ _ _ _

Y v o n n e  R a i n e r ,  w h o  h a d  a  n o t a b l e  

i n f l u e n c e  o n  d a n c e  a n d  p e r f o r m a n c e  a r t  i n  

t h e  e a r l y  1 9 6 0 s ,  t u r n e d  h e r  i n t e r e s t s  t o  f i l m  

in  t h e  1 9 7 0 s .  H e r  f i r s t  f e a t u r e - l e n g t h  f i l m  

u n f o l d s  i n  f o u r t e e n  e p i s o d e s ,  s e v e r a l  o f  

w h i c h  e x p l o r e  r e a l  o r  i m a g i n e d  

r e l a t i o n s h i p s  b e t w e e n  t h e  p e r f o r m e r s .  

R a i n e r  i s  b o t h  t h e  c h o r e o g r a p h e r  o f  t h e  

d a n c e r s  d u r i n g  t h e  p e r f o r m a n c e  a n d  t h e  

d i r e c t o r  o f  t h e  f i l m .  February 7 .

Film About a Woman Who... ( 1 9 7 4 )

Y v o n n e  R a i n e r .  U S A .  1 0 5  m i n . _ _ _ _ _ _ _ _ _ _ _

In  t h i s  e x t r a o r d i n a r y  s y n t h e s i s  o f  n a r r a t i v e  

f o r m ,  R a i n e r  f a s h i o n s  a  f i l m  t h a t  d e f i e s  a  

s i n g l e  i n t e r p r e t a t i o n .  T h e  f i l m  i s  r i c h  w i t h  

r e f e r e n c e s  t o  t h e  " f i n e "  a r t s ,  a s  w e l l  a s  t o  

c o n v e n t i o n s  o f  t h e  m o v i e s .  R a i n e r ’s  

s e r e n e ,  h u m o r o u s ,  a n d  t h o u g h t f u l  w o r k  

c o m b i n e s  m e l o d r a m a  a n d  a u t o ­

b i o g r a p h i c a l  e l e m e n t s  a s  a  d e c e p t i v e  

d e v i c e ,  w h i l e  c o n s t a n t l y  s h i f t i n g  m o d e s  o f  

c o m m u n i c a t i o n .  February 14.

Kristina Talking Pictures ( 1 9 7 6 )

Y v o n n e  R a i n e r .  U S A .  9 2  m i n . _ _ _ _ _ _ _ _ _ _ _

O n  t h e  s u r f a c e  a  s t o r y  a b o u t  a  E u r o p e a n  

( f e m a le )  l i o n  t a m e r  w h o  c o m e s  t o  t h e  

U n i t e d  S t a t e s  t o  t a k e  u p  c h o r e o g r a p h y ,  t h i s  

f i l m  a l s o  r e f l e c t s  u p o n  p s y c h o l o g y .  W i t h  a  

c o n s t a n t  s t r e a m  o f  d i a l o g u e  c u l l e d  f r o m  

S i m o n e  d e  B e a u v o i r ,  J o h n  C a g e ,  S u s a n  

S o n t a g ,  a n d  o t h e r s ,  t h e  c e n t r a l ,  e m e r g i n g  

i d e a  i s  t h e  d i s p a r i t y  b e t w e e n  i n d i v i d u a l s ’ 

p o l i t i c a l  i d e o l o g y  a n d  t h e i r  p u b l i c  a c t i o n .  

February 21.

Journeys from Berlin/1971  ( 1 9 8 0 )

Y v o n n e  R a i n e r .  U S A ,  1 2 5  m i n . _ _ _ _ _ _ _ _ _ _ _

T h i s  m e l a n c h o l i c ,  c o o l l y  b e a u t i f u l  f i l m  

c o u n t e r p o i n t s  i n f o r m a t i o n  a b o u t  p o l i t i c a l  

v i o l e n c e  i n  G e r m a n y  w i t h  a  m i d d l e - a g e d  

w o m a n ’s  p s y c h o a n a l y t i c  s e s s i o n ,  w h i c h  

g r a d u a l l y  r e v e a l s  t h e  t e r r i b l e  i n n e r  

l o n e l i n e s s  t h a t  l e d  t o  h e r  s u i c i d e  a t t e m p t  in  

B e r l i n  i n  1 9 7 1 .  A n  a m b i t i o u s ,  r e l e n t l e s s  

m e d i t a t i o n  o n  t h e  p o l i t i c s  o f  t h e  e a r l y  ' 7 0 s ,  

t h e  f i l m  d e a l s  e s s e n t i a l l y  w i t h  t h e  r e l a t i o n  

o f  t h e  p r i v a t e  t o  t h e  p o l i t i c a l .  February 28.

The Man Who Envied Women ( 1 9 8 5 )

Y v o n n e  R a in e r .  U S A .  1 2 5  m i n . _ _ _ _ _ _ _ _ _ _ _

W i t h  a  s c r i p t  c o m p i l e d  f r o m  t h e  w r i t i n g s  o f  

o v e r  a  d o z e n  f i g u r e s  -  i n c l u d i n g  R a y m o n d  

C h a n d l e r ,  M i c h e l  F o u c a u l t ,  B .  R u b y  R i c h ,  

F r e d e r i c  J a m e s o n ,  P e t e r  W o l l e n ,  a n d  

R a i n e r  h e r s e l f  -  t h e  f i l m  v e e r s  f r o m  w i t t y  

o n e - l i n e r s  t o  l e n g t h y  a r g u m e n t s .  B u i l t  

a r o u n d  t h e  f a m i l i a r  t h e m e  o f  t h e  b r e a k u p  

o f  a  m a r r i a g e ,  t h i s  m u l t i - l a y e r e d  w o r k  

e x p l o r e s  i s s u e s  o f  a g i n g ,  s e x u a l i t y ,  p o w e r ,  

a n d  p o l i t i c a l  a c t i v i s m .  March 7.

Privilege ( 1 9 9 0 )

Y v o n n e  R a i n e r ,  U S A ,  1 0 0  m i n . _ _ _ _ _ _ _ _ _ _ _

R a in e r  u s e s  a  s e a r i n g  i n t e l l i g e n c e  a n d  a  

w i c k e d  w i t  t o  t a c k l e  t h e  l a s t  f r o n t i e r  i n  f i l m  

s u b j e c t s  -  m e n o p a u s e .  W i t h  a  c o l l a g e  

t e c h n i q u e  t h a t  u s e s  o l d  e d u c a t i o n a l  f i l m s ,  

d a t a  s h o t  o f f  a  c o m p u t e r ,  a n d  s t o r i e s  b y  a  

m e l a n g e  o f  c h a r a c t e r s ,  R a i n e r  h a s  m a d e  

a n  i n t e n s e  a n d  e n t e r t a i n i n g  f i l m  a b o u t  

s e x u a l  i d e n t i t y  a n d  t h e  u n e q u a l  r e a l i t i e s  o f  

r a c e ,  g e n d e r ,  a n d  c l a s s .  Ms. Rainer will 

introduce her film in person. March 14.
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