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o YVGINE RAIICR Biograohy

I was born ir Tan Francisco in 7334. In 1956 I came to Ne
study acting, Seri:cus involvement iIn dance and chnreograoh" En
started studying with Martha Grahas and subsequently with ler

Also studied balle: with lMia Slave“=<c, James Waring, Deter g :_, ard others,
and compositicn wi=h 2obert Dunn and fnn Lalorln Began chcrecsTzcthing my
own work in 1361, In 1962 Steve rax-on and I formed the worxshtf thzt soawned
the Judson Dance --=zater, a generative force behind the mcderr z-d "2ecsta
modern" dance aCf~~~ty in America in the 60's, In 1970 I helve: form the

Grand Unicn, a2 cc-c-erative lMNew Icrkx-based overforming grzcu-,
My crorecz*""c works have bezn seen throughout the ‘rits: “tz%es snd

in many Zurcvean cities, "hey hzve made use of large numbers of pecple -
both skilled znd ;:axne“lencea in d2nce techniques - and incer-irated sveech,
ohjects, film, sliies, and el laberste chorecgraphv to music, 3y STy grow.
ing interest in f:ilx resulted in & 1%5mm feature- length narrativs f1il8 en.
titled "Lives cf -:rformers,” which I w*cte and directed, -z ratimviMerk I
have tontinued to zxvlore the relationship of languesge ar imzsz, rilm eand
slides play an incrz2zsingly imocrtant role in my perforvnfces I 2 negescery
visual and ficticrzl dimension, %//
Ma jor performance works and places of. initial oresentaticn:
1963 We Shall Run)
Terrain ) Judson Memecrial Church, NIC
Room Service!
1965 Parts of Soms Sextets Wadsworth Atheneum, =artford, Conn,
1966 Carriage Distreteness Nine Evenings - Thezzer znd Engin-
eering, 69th Pez, irmory, NIC
1968 The Mind is z Muscle Anderson Theater, NI2
Untitled Work for 4O People New York University
North East “z:sing Goddard College, Vermzont
1969 Rose Fractions Billy Rose Thaater, N7C
_Performance Fractions for the Music Conservatery, Zos ingeles,
Vest Coast Vancouver Art Czllery, !ills College
Connecticut Composite Connecticut Colleze
1970 Continuous Prc¢ject-Altered Daily Whitney Museum of Z=sricen Irt
: WAR Douglass Collegs, S=ithscnian In-
: : y stitute, wnew Tork Iniversity
1971 Grand Union Ireams Emanuel Midtowvm T)=:, NIC
1972 'In the Collezs Oberlin College, Chi
"Perforzance” Hofstra Unlversity, Yhitney Museum

1973 This is the story of a woman who,,. Theater for the liew City, NYC

Filmé and film-cerntered performances:

Camera:
1957 Vol-eyba’l Bud Wirtschafter Anderson Theater, )Y
s 16=3, bfir, 10 mirutes :
1968 F*nﬂ iovie William Davis Brandeis University
: - . 8=, b/w, 5 ninutes
Trio Filnm Phill Niblock Billy Rose Thaater, NIC
16z, b/J 13 minutes
. -hede .8l land Sed Roy Levin Billy Pcse Theater

1069. Lirns Phill Niblock Pauia Coover Gallery, NYC
< - 1dma, bfw, 10 min:tes -

1972 ,Lives of Perform Bahette lMangolte "New Forps in Filn", GCugze.
. ; 4

érm, bfw, oonnd 90 minutes snheinTeseur, NYIC



1974

TTONNE =2 INER 310graphy { vacs I

Performance z-cund 2 Rabette Mangolte
film about =z w~man vho,,. "Revelw »oETican &
16mm, t/w, ~vith simultanecus 23mm National Z:.lerv o

slides, sound, 120 minutes

Performances andé :=:-=enings outside the "nited "tates:

1964
1965

1967
1969
1972

1973

1974

progranc fcr vz prerformers Yoderna Museet, Szcco-l-e
tL.°,. ans T:oert ‘orris) nuns*acddemle tuezzder?

same Moderrnza Museet: Cniversit? 2

Cdd-Fellow Palaee~, ~-vankh

Solc Concer: Commenwealth Institisze, -r4

program fcr vz performers Festival of Two ¥er.:i3z, Z:zcl
(Y.,R, ang ¥:lliem Davis)

program cf I-_as and one performer Trestival of Music ar: lernze

(Steve Fzx—:n)
program for “wo verformers
%tR. and =il Glass)
Lives of ?e:::rmers (film)
progran for *wo verformers
(Y.R, 2nd ::hn Erdmen)
Lives of Per::rmers
Lives of FPeri:rmers

}?estival cf Music zr: Carce

Ffestival D'Automne = -zris

Nova Scotia College :Z irt znd Desigm
Procjections Gallery, Zus:z=2lzerf
festival of Avant-Ge-i:z Tilm,Londcn

This is the :<ory of 2 woman who,.., Contemvoranea, Fcre

Performance zrcund & film about 2

WOMAN Wil.ee Recent American Art, Meltcurne

Drojects "7k, Colc,"-

Lives of PerIormers New Forms in Film, :otreux, Switz-

erland

Awards and Grants:

1967
1968
1969
1971

1973
1974

Harper 's Bazzair "Woman of Accomplishment”

Ingram-lerrill Fellowship, Lenz Robbins Foundation grznt
John Simon Gizzenheim Foundatioh Fellowshio

Experiments Iz Art and Technology grant for travel in Inciz
National End:wment on the Arts grant

Ingram-Merrill Fellcwship, Lena Ecbbins Foundation grant
Creative Artiszt Public Service grant

American Thezter Laporatory granf

N’l (L"'\&l Cn/‘p\,v/ﬂ'et\r on }'L\.e

Teachlng° New Scheol for °oclal Research, Goddard College, ’o::ec*lcut
College, ucorge ashingtcn Uhlver51ty, Tancouver Art Callery,

School ¢ vleual Arts University of California-Freszo, Neva

Scotia Ccllege of Art and Design, Resources Center c¢f ths Whitrney

Museum c¢? American Art,
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"There is a bit of insanity
in dancing that does every-
body a great deal cf good.,”

Edwin Denby
Dancers, Buildings, Peovple
in the Streets

New York, 1965

"The Performers have aban-
doned the rehearszl zf their
private dramas, Ther are oart
of another fiction, znd we
sense from the trajsctory cf
glances and tensior. of bodies,
the sudden changes ¢ costurme
accessories, the extremely
artificial studio lizhting,
that, in fact, they conStitute
anotﬁer fictional world in
which the impulses = cruelty,
guilt, and violence zre played
out in an entirely <Zifferent
register of intensity,"

Annette Michelson
Artforum, February 1974

1, Reametirg t- tha: "insaxity™, or

the illusion of 2 weightl::s Urane
scendent physical presense, I expiored,
with presumed ratiorevitwv 3 nmore elee
mental exisuvence operore th: zaudiznce,
Running, Spontanecus laugiter, Wateh-
ing a colleague nerform, %aat verferm-
ers do, W¥hat peoplz dc, The credulity
of the spectater was & ceriral "rrcb-
lem", which, once estaklisied, could
sustain flights of fancy z:d, eventu-

ally, a return to illusion via film,

2, The whole body in & fis
ated by the eye of the 7izw
placed by a head, 3 nose, z ha
verson in & field rartieculzriz
delimited by the eyz of the car
This potentizl for greater intixzscy
with, and control of, chysical ure-
sence makes vossiltle arnothker shift

Uy

in focus: the body merges with fic-

tionalized character, ~urthermore,
filmic devices - such a3 intertitle
and voice-over; slowe-roticn and clese-
up; the play betweea movirpg 2nd still-
ness, between the camera and subject
- offer a "permission'to izvestizzte
metaphor, cliche, and transition, zs
well as specific ermotional incident,
These have dzcom2 increasingly diffi-
cult to deal with - at lezst for me -
in live presentations, There is z bit
of insanity in the movies that I now
find liberating,
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