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LI NE DESCRI BI NG A CONE ( 1973) ,  16mm,  bl ac k  and whi t e,  s i l ent ,  30 mi nut es .

Four  PROJECTED MOVEMENTS ( 1975) ,  16mm, bl ac k  and whi t e,  s i l ent ,  i n 7 5 mi nut e 

cyc l es,  wi t h no max i mum dur at i on.  U. S. A.  Pr emi er e.

" LI NE DESCRI BI NG A CONE i s what  I  t er m a sol i d l i ght  f i l m.  I t  i s deal i ng 

wi t h t he pr oj ec t ed l i ght _beam i t sel f ,  r at her  t han t r eat i ng t he l i ght - beam 

as a mer e car r i er  of  coded i nf or mat i on,  whi c h i s decoded when i t  s t r i kes  a 

f l at  sur f ace ( t he scr een) . ' '

" I t  i s t he f i r s t  i n what  i s now,  a ser i es.

" I t  i s pr oj ec t ed i n t he nor mal  way ,  on a 16 mm f i l m pr oj ec t or .

" Though i nev i t abl y  t her e wi l l  be a wa l l  t hat  l i mi t s  t he l engt h of  t he beam,  

a sc r een i s not  necessar y.

" The v i ewer  wat c hes  t he f i l m,  by  s t andi ng wi t h  hi s,  or  her ,  bac k  t owar ds  what  

woul d nor mal l y  be t he sc r een,  and l ook i ng al ong t he beam t owar ds  t he pr oj ec t or  

i t sel f .  The f i l m begi ns  as a coher ent  l i ne of  l i ght ,  l i ke a l aser  beam,  and 

devel ops  t hr ough t he 30 mi nut e dur at i on,  i nt o a compl et e,  hol l ow cone of  l i ght .  

" LI NE DESCRI BI NG A CONE deal s  wi t h  one of  t he i r r educ i bl e,  nec es s ar y  condi t i ons  

of  f i l m:  pr oj ec t ed l i ght .  I t  deal s  i i t h t hi s  phenomenon di r ec t l y ,  i ndependent  

of  any  ot her  cons i der at i on.

" I t  i s t he f i r s t  f i l m t o ex i s t  s ol el y  i n r eal ,  t hr ee- di ment i onal ,  space.  '

" Th i s f i l m ex i s t s  onl y  t he pr esent :  t he moment  of  pr oj ec t i on.  I t  r ef er s  

t o not hi ng bey ond t hi s  r eal  t i me,  ( I n cont r as t ,  mos t  f i l ms  al l ude t o a pas t  

t i me) .

I t  cont ai ns  no i l l us i on.  I t  i s a pr i mar y  exper i ence,  not  secondar y :  i . e.  

t he space i s r eal ,  not  r ef er ent i al ;  t he t i me i s r eal ,  not  r ef er ent i al .

The f or m of  at t ent i on r equi r ed on t he par t  of  t he v i ewer ,  i s unpr ecedent ed.

No l onger  i s one v i ewi ng pos i t i on as good as any  ot her .  For  t hi s  f i l m,  

ever y  v i ewi ng pos i t i on pr es ent s  a di f f er ent  aspect .  The v i ewer  t her ef or e,  

has a par t i c i pat or y  r ol e i n appr ehendi ng t he event :  he or  she can,  i ndeed 

needs t o,  mov e ar ound,  r el at i v e t o t he emer gi ng l i ght - f or m.  Thi s  i s r adi c al l y  

di f f er ent  f r om t he t r adi t i onal  f i l m s i t uat i on,  whi c h has as i t s pr ops ,  r ow 

upon r ow of  seat s,  a gi ant  sc r een and a hi dden pr oj ec t i on boot h:  her e,  t he 

v i ewer  si t s  pas s i v el y  i n one pos i t i on,  whi l s t  t he i mages of  t he f i l m ar e 

" br ought "  t o t he v i ewer ;  t hi s  v i ewer  c an onl y  par t i c i pat e v i car i ous l y . "

-  St at ement  by  Ant hony  Mc Cal l  f r om cat al ogue of  5t h I nt er nat i onal  

Fi l m Compet i t i on Knokke- Hei s t ,  Bel gi um,  Dec ember  1974 .

" . . . . LI NE DESCRI BI NG A CONE. . . .  r epr eenncs a genui ne i nnovat i on.  The concept  

of  t he pi ec e i s ex t r emel y  s i mpl e.  I t  i s not  nec es s ar y  t o have any  k i nd of  

sc r een or  sur f ace on whi c h t o ' c a t c h ' t he i mage,  and i t  may  be bet t er  i f  t her e 

i s none,  l i ke pr oj ec t i ng out  i nt o i nf i ni t y  i n a l andscape.

" I f  t he i mage i s seen on t he sc r een,  i t  i s not hi ng mor e t han a whi t e dot  on a 

bl ac k  gr ound gr adual l y  des c r i bi ng a c i r cul ar  pat h,  and l eav i ng a whi t e c i r ­

cul ar  l i ne as i t s t r ace.  The t ot al  c i r c l e i s bui l t  up i n t hi r t y  mi nut es ,  t he 

l engt h of  t he pi ece.

" However ,  even i f  t her e i s a s c r een i t  i s not  what  y ou wat c h dur i ng t he p r o­

j ect i on.  The pi ec e i s t o be v i ewed f r om t he s i de of  t he beam and l ook i ng bac k  

t owar ds  t he pr oj ec t or .  I t  shoul d be shown i n a space wher e t he audi enc e can 

wal k  about .  So what  i s seen i s not  a dot  f or mi ng a c i r c l e but  a l i ne,  r unni ng 

out war ds  i n a space f r om t he pr oj ec t or  l ens,  l i ke a shar p sear chl i ght ,  v er y  

v er y  s l owl y  f or mi ng a c oni cal  cur ved pl ane,  whi c h f i nal l y  f or ms  a compl et e 

cone wi t h i t s apex  at  t he l eas.



The r eal  sur pr i se was t he sensual i t y  of  t he exper i ence.  ' The i mage i s f or med 

on t he,  d u s t  par t i c l es  i n t he ai r ,  or  on t he smoke f r om c i gar et t es ,  whi c h s ome­

how seems subs t ant i al  but  r es i s t s  t ouch. "

-  Mal c ol m Legr i ce,  STUDI O I NTERNATI ONAL,  Febr uar y  197k,  London.

FOUR PROJECTED MOVEMENTS:  " Thi s f i l m demons t r at es  t hat  per mut at i on,  wi t hi n 

c er t ai n pr ec i se l i mi t s ,  i s a f unc t i on of  t he pr oj ec t or .  The f our  mov e-  

menys  ( each a 15 - mi nut e sweep of  a pl ane of  l i ght  t hr ough 90 degr ees)  r e ­

sul t  r r om a s i ngl e 15 - mi nut e r eel  of  f i l m,  passed t hr ough t he pr oj ec t or  

i n t he f our  pos s i bl e ways.  The pr oj ec t or  i s pos i t i oned i n a cor ner  of  t he 

r oom so t hat  a wal l  and t he f l oor es t abl i s h t heboundar i es  of  t he space t hr ough 

whi c h t he beams  wi l l  t r avel .

Though one compl et e cyc l e t akes about  75 mi nut es ,  t her e i s no max i mum dur at i on.

-  Ant hony  McCal l ,  J ul y  22,  1975 . Let t er  t o Car negi e I ns t i t ut e,  Fi l m 

Sect i on.

ANTHONY McCALL:

Bor n 1946 London.  Res i dent  i n New Yor k  s i nce J anuar y  1973 

Fi l ms :

1972:  " Landscape f or  Fi r e"  l 6mm,  col or ,  sync sound,  8mi n.

1973:  " ABCD"  16mm,  B&W,  s i l ent ,  30 mi ns.

" Li ne des c r i bi ng a Cone"  l 6mm,  B&W,  s i l ent ,  30 mi n.

1974 " par t i al  Cone" ,  16mm,  B&W,  s i l ent ,  15 mi n.

" Cone of  Var i abl e Vol ume"  l 6mm,  B&W,  s i l ent ,  15mi n.

" Coni cal  Sol i d"  l 6mm,  B&W,  s i l ent ,  10mi n.

" Long Fi l m f or  Four  Pr oj ec t or s " ,  l 6mm,  B&W,  s i l ent ,  6hour s.

1975 " Four  Pr oj ec t ed Movement s "  l 6mm,  B&W,  s i l ent ,  i n 75 mi nut e cyc l es  

wi t h no max i mum dur at i on.

" Long Fi l m f or  Ambi ent  Li ght ' . ' s i l ent ,  i n 2k hour  cycl es.



     Four  Pr oj ect ed Movement s Ant hony McCal l  1975

Li ne descr i bi ng a Cone Ant hony McCal l  1975
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